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Right: Rod-puppet, ‘Ghost’
from ‘Nightpiece’ by
R. Tescher, Vienna, 1913

Left: Glove puppet of
Jan Klaasen, the Dutch
Punch, with Katrina,
19th century

Foreword

‘The Puppet play is blessed by
God, and because of this it will
never die” says an Indian proverb.
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Puppetry is indeed an ancient art
and is known by many names and
under many guises in every coun-
try. Puppets have been used from
earliest times to the present day.
They were the dolls which were
buried in the graves of great
Egyptians to represent servants
who would otherwise have been
sacrificed. They were used to
personify the gods in Oriental
Mystery Plays. They became fetish
dolls said to be endowed with the

powers of ancestors and, of course,
the dolls with which we played as

children. But, to most of us,
puppets are figures which, with
rigid features but lively gestures,

speak their lines from a miniature
stage.

George Bernard Shaw once wrote
that the dramatic influence pup-
pets had on him was greater than
that of live actors. He said that
puppets, with their stiff expression
and unnatural posture, give an
impression of old pictures and
glass, and, despite their rigidity,

seem to be more alive than the

spectators who stand and watch
them.

Puppets insinuate themselves and
their opinions into our minds. They
are mere objects of wood and
cloth, mere dolls which obey the
hand that controls them and have
no will ot their own. In that lies
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their charm and their educative
influence, for their effect on us is
deeper than if they resembled
ourselves.

Three aspects of puppetry have
educational value: the making, the
performance, and the watching
and listening. In this book we deal
with the making and staging of
puppets. There are four basic types
of puppets — glove, shadow, rod
and string. We shall deal with the
simplest and cheapest as well as
the complicated, taking care that

in every case they really can be
made at home or in the classroom.

Many books have been written on
the art of manipulating puppets,
and there are definite techniques
in moving the hands and using the

voice: Children tend to do these
things automatically and without
thinking, just as they accept, more

readily than adults, the puppets as
actors,

It is just as Goethe said: ‘This
childish entertainment and activity
produced in me such a capability
to create and to act, and had
exercised and demanded such
skill and technique, as perhaps
could have occurred in no other
way, in so short a time and con-
fined a space.

Javanese shadow-theatre




Home-made Puppets

Dolls were our very first play-
mates. It never mattered how big
or small, or how they were made,
we gave them names and a big
place in our child’s world, for dolls
are the interpreters of a child’s
thoughts and desires. They are
friends, never too tired to play,
never older or wiser than the

child itself. They never take offence

and always give the answer
wished for, since the child answers
its own questions. Little wonder

that children give their whole
affection to them.

Those were the dolls with which
we played; here we deal with
puppets which can be ‘played’ —
which assume the role of actor,
and at which we look and listen.
Punch and Judy are examples.

In this book, as we introduce the
various types of puppets and some
of the countless styles, we shall
move from the simple to the
complicated, and suggest ideas

for puppets that can be used
dramatically.

The gifts of imagination and in-
vention play the biggest part: the
material is subordinate. Artists and
children display these gifts at their
best, differentiated eanly: b,
standard of perfection
achieve.
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First Improvisation

Any object in a child's world can
be a plaything: ordinary, everyday
implements such as bottles, slip-

pers, eggwhisks can become pup-

pets. They are taken over un-
changed and endowed with

personalities. An example of this
would be the small child's game
of ‘Fork is Mother and Spoon is
Father’ in which a spoon and fork
are given features with wax cray-
ons (easily washed off) and hair
of bunched wool.




Slippers can be turned into pup-
pets by crayoning features on the
soles, and inserting a hand to
provide support and animation.
They can be made to appear to
talk, or to dance together.

Spoon Puppets

We will use wooden spoons to
make our first real puppets. Given
arms and properly painted and
dressed they will have a different
character and improved appear-
ance from those decorated with
crayon or coloured paper. It is
advisable to give the spoons a coat
of size before attempting to paint
them, as this will seal the pores of
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the wood and permit a smoother
flow of paint. A wire or wooden
cross-piece is attached to form the
shoulders and arms, after which
they can be dressed, and hands of
card or felt glued on. These
‘scarecrow’ puppets are limited in
their expression by their rigid
limbs. If they are to appear ‘on
stage’ it is an advantage if the
arms can be made to move. To do
this tie the arms with thread
securely, but flexibly, to the shank
of the spoon — a spot of glue will
seal the knot.
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Rod Puppets

Now we have puppets with move-
able arms, but these arms merefy
dangle and swing when the pup-
pet is turned from side to side.
To make them move purposefully,
attach thin rods of wire to the
wrists with thread, flexibly of
course. By adapting the wooden
spoon puppet the job is half done,
but it is far more satisfying to build
a complete puppet from the be-
ginning. A length of 1” dowel
(or broomstick) will serve for the
body, with wire or wooden arms




fastened as for the wooden spoon
puppet. The most important part
is the head which can be made
from a wooden ball, or old tennis
ball or modelled from a polysty-
rene block. All these can be
painted with poster colour or
pasted with coloured paper.

Puppets created with a collage
of magazine illustrations are es-
pecially lively. Plastic adhesive
can be used to fasten on features
cut from illustrations like eyes,
ears, nose and hair to the wooden
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ball, tennis ball or polystyrene
block. You can also use buttons
for eyes, string for eyebrows and
hair, a cork for a nose and card-
board for the ears. It is as well to

give the ball a coat of size before
painting or pasting. When com-
plete the colours can be made fast
with a coating of library paste,
Do not varnish polystyrene as
varnish contains a solvent.




Tin-can puppets can be particu-
larly effective, but with the labels
left unpainted classroom project-
work is enlivened. Another dimen-
sion is added by the sound effects

produced when they knock to-
gether.




The Jumping Jack puppet belongs
to the group of jointed, ‘playable’
puppets. It is made of cardboard
and has very simple movements.
The limbs are activated in Jever
fashion when the ring, to which
all the strings are tied, is pulled.
The joints can be made with paper
fasteners, as the illustration shows.
Generally the puppet is hung
against a background to prevent
spinning, its movements therefore
are limited to a single plane when
the ring is pulled.
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The repertoire of Jumping Jack
can be further developed by turn-
ing him into a rod puppet and
giving the limbs independent
movement by pulling their strings
individually. The rod must be
fastened firmly to the body.

This puppet can be operated from
above, like a marionette, providing

the strings are fastened to the
hands and feet.



Shadow Plays

Now to a type of rod puppet
which has a particular purpose.
This is the shadow puppet which,
despite its long history of use in
traditional plays of the Far East,
still enjoys a wide popularity. The

puppet is held, and operated
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against a white sheet and in front
of a strong light which illuminates
the sheet whilst the black figures
act their play in silhouette. The
silhouettes need not always be
solid black. Paler, and sometimes
coloured shadows will add excite-
ment to the play. Solid figures can
be made in outline resembling
black-on-white drawings. The
outlines thus formed can be filled
in with coloured transparent paper.
A combination of these methods
gives the shadow play a charming
gffeet of black outline and glow-
ing colour,
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Simple Hand Puppets
The knot puppet is probably the
simplest form of hand puppetry
and has been traced back to the

very beginning of the art. A hand-

kerchief is held in the palm of the
hand with a knot tied in it to
represent the head. The thumb

and middle finger act as arms
whilst tha inde~ finger supports

the head and gives it movement:
its appearance is enhanced by the
painting of a face and by dressing
it up with scraps of other materials.
This type of puppet can be given
more character by decorating a
small cardboard tube with paint
or coloured paper and fitting it over
the knot. It has now ceased to be

just a simple handkerchiet.

Puppet Heads

Another simple kind of puppet is
the finger puppet created by fitting
a cardboard tube over the index
finger to form the head and neck.

15
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If the tube you wish to use is too
loose, a better fit can be obtained
by winding a strip of card around
the inside of the tube as shown
in the illustration. A circle of thick
string is glued around the neck to

act as a shoulder support for the
clothing.



The clothes are simply made: the
pattern consists of two identical
shapes (front and back, as illus-

trated) that are stitched together
and then turned right-side out tn
form a giove. A coloured draw-
thread can be used to pull the
neck together above the ring of
string. A number of these dresses
can be made easily and cheaply
to facilitate the quick changes of

costume necessary to the progress
of the play.

Very practical puppet heads can
be made from corrugated paper
which is wound around the finger
and drawn down slightly, making
a tubelike neck. Take care to leave
a small ridge at the base of the
neck to act as a shoulder support
for the clothing. In trimming and
decorating this type of head much
can be done to create exciting and
dramatic features usina nierece <f
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corrugated paper. Before painting,
seal the head with library paste,
as described on page 10.

The cardboard tube can also be
used as a base on which to build
a featured head using a plastic
modelling material, that moulds
like clay and dries hard, which
can be obtained from art shops.
The tube should first be sealed
and then coated with a plastic
material so as to provide a key;

when this is dry thicker layers can
be added for modelling.




You may prefer to use the cheaper
paper-layer method. Begin by
winding many layers of well-
pasted paper around the tube,
building up the foundation for the
features, which can be formed by
using layers of paste-soaked tissue

paper that is pinched and squeezed
into shape.

Painting the head completes the
job. All colouring will be improved
by matt varnishing which also
makes the head more durable.



Now let us deal with heads
modelled in the real sense of the
word. The simplest way is to use
the plastic modelling material,
which dries bone-hard and will
stand the knocking-about it will

receive in children's play. The

head €aR b& painted or varnished.

In these pictures the tube puppet
is painted, pasted and dressed
according to fancy. It is worked

by hand, being grasped at the
lower end.
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This solid head will possibly be
too heavy for your requirements,
and in this case, polystyrene can
~ be the answer. This is very light,
: - and the plastic modelling material
very hard and durable, even in thin
layers. So these two materiale are
an ideal combination. Make a thin
‘pancake’ of the modelling material
and lay it over the polystyrene
block, covering it completely, not
forgetting to roll ‘a -finger tube
and to insert it firmly into the
block. In a reasonably short time
the plastic modelling material is
dry and hard, and then the features,
etc. can be added to this base.

Perhaps not so light but cheaper
is the papier-maché head. This
can be made in several ways. One
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